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L ?Abstrm:t Is msmry stiﬁ the hamimaiéen (}f f:he: Cuban revcﬂmiﬂn as ans A

. Pérez argtseé 30 years ago? In this article we explore how i’x;starzcai r;axraiwes,‘_ :';' f:-.' .
v Vspgcmeaﬁy concerning the Moncada Barracks assault of 1953, are incorporated
- into Cuban political culture, The. eveni—the opening. salvo in the armed strug-
= gle against Fulgencio Batista—is arguably the most commemorated event in -~
g _mﬁmxx rsvamtmﬁaxy hxsmry A (:k)f»;e e:mnunatmﬁ of eememm‘anv& pras::tzcas,’ Bal o
L zs;mcxaﬁy the contents of three museum exhibits in Samlaga de {Znha‘ show.
L _:'?"_that an aura of religiosity is cultivated around the victims of Batista’s t}acklash'-: aed
. agdinst the rebels: The exhxbﬁs work to link the M&mcaéa assaﬂk with other kay' .
~ events in Cuban history and to reinforce the stams af the: Mmcada gezzemtm Teile

o as the canonical gﬁﬁﬁmﬁﬁﬂ of Cuban hzstﬁry

~ Resumen, Fuela historia misma Ja sierva de ia revaim:mn Cu}aana como Lamx;‘i .
A, Pérez declard 30 afios atras? En este articulo axpiﬁramas la forma quelas
- _7_'1'.f.:1arratwas histéricas eﬁpﬁmﬁcame:nte en todo del asalto al Cuartel Moncada =~
o en 1953, se mf;:arpafaxx ala eu!mra p{}h{xxzsa cﬁ?:;ana Eb evento, que §a sa}va de o
o f: o _apez‘ium en al fucha armada contra. Fuigmcm Batistaﬁ es sin duda eleventomds sy

- commerado en la historia revolucionaria cubana. Un examen detallado de s o

. practicas commemorativas, &spac;aimeﬂte el mntamée de tres ‘gamzas de mu- telia

. SE0S el Samxago de {Z‘uha _muestran que un aura de religiosidad se cultiva las e
. ;l"_;mﬁmag cie ;easmen de E&atzsta mﬂtra k}S rebeldeﬁ Las exh;bmmneg wamim f o

o
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s seii was the hanéma:dm af the Cﬁban revaluﬁoﬂ 111 13:3 ﬁi"bt twa
f--fffdﬁcaées revaiﬁnﬁnary Cuba- aﬁicmliy revived studies of the 19th-
century Wars of }m:iapaﬁdem:e sanctified heroes, mad dramatxzaé{_ﬁ L
. history in film and print. Its 1968 slogan, Cien afios de lucha (‘A
_ hundred years of struggle”), effectively connected the Cuban Wars =
of h}dﬁp&ﬁ{i&ﬁﬁﬁ w;th the si‘:mgg}es of peasaﬂtﬁ Wﬁrkers women,and
- Afro-Cubans for a better life (Pér&z 1980, 87). Echoing the cynical
view : that mimg elites impose a view of history merely to iﬁgitﬁnai;e}f"}: o
their own nile (Rlyaii 1994; see e.g, Samuel 1994, 16; Miller ’?Qﬁ?})ﬁ -
,-::'-'-j?érez aﬁkmwiadgad that the Cuban government used history asa
"__“dehbsmte dewce for gamermg iayalty and sacrifice” (1989 89). o
_ However, in mmm}admg his article, Pérez also i‘ﬁﬁﬁgﬂm&{i another,
fn;wre bﬁmgn and transcendem function that hzst;ery ssarves ammg a.
o j_p&apie engagﬁd ona u}mmm path In Cuba hi;’; wm%a o

. _fffhxgmry '-has cc}mnbated nghniy *;(3 the m::aimn Gf a namna}_l
~ solidarity, for it has broadened the area of common experi-

- ence and brought collective solace. In the end, this expan{ied-' o

 and clarified past has functioned as an object of appreciation, -

A {:emﬁaatmn of some meamng m -aiieeﬁv& endeavors aﬁd

. Q':_f‘ﬁﬂﬁﬁi’iﬁﬁ s:}f membarshm ina c{}mmumty (? ér = “‘“193(} 39}

o ;{111 ﬂns amel& threﬁ {%aaades 1&%‘.&;‘ w&-ram tc: thfz '_quesmn af h@W' .
- ,-:}hxsmmal narratives are mmrporated into Cuban political culture. Eﬁﬁsjf .
e ﬂfﬁsiai hxsmmal narratives continue to ﬁﬁmmﬁtﬁ as they didin th&ss:
i ;f;:fﬁﬁrst two decades? How has the passage of a generation affected the
o Vz-w&y htsmry is mmextuaimeé b}r sf}fﬁma}, saumezs‘? Whai é{} rﬁmn

- ';f-;}% hxsmry in (iuha‘? Daes Cuhan ﬁatx{mai hgsi:a;y.stﬂliaﬁer 1?;3 cmzmg?f -
;.meaﬁmg aad memb' "ship‘? e - -
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We adémss these qu@snem with a very i:icagﬁ: fmcus on one 3e‘t*

- :i}f historical narratives: accounts of the assault on the Moncada
e '.’_i'Barrack‘; in Sannaga cife: Cuba on 26 Es;iy WSE‘: T he M@ma@i& Bar~_f.'_;.'-
- racks assault was the opening salvo in the armed stmgg}a against
~ the administration of Fulgencio Batista, leading to its overthrow
 five years later. Focusing on commemoration of this event has wo oo
i 'f._,_:-:_:{acivantageq First, while the “mnemonic landscape” of Havana has =
~ been a frequent theme of scholarly writing about Cuba (Gmpaxfi}i'_ o
 2007; Quiroga 2005), less attention has been paid to the province of
" Oriente, where most revolutionary activity in the 1950s actually took
~ place. Santiago is Cuba’s second largest city and home to more na- =~~~
. tional and local m@numemﬁ thar any other Cuban mty {Parez ﬁermm .
~ 1983). Literature for tourists calls it “a monument city” (Larramendi,

. ;Hamanéez and Martinez 2006, 46). Virtually every epoch of Cuban .~
~ history is memorialized in public structures that have been built or =~
- rebuilt across the decades. For example, the 1530 home of Diego =
~ Veldsquez de Cuéllar has been restored as the Cuban Museum of
 Historical Environment, a massive and modern. equestrian statue of
- General Antonio Maceo built in the 1990s presxdeg overthe Plazade
 laRevolucidn, and the infamous San Juan Hill is now a mctmuiwsly .
| 'f:_-_}',gmam&d monument park dedicated to U‘% and Euﬁaﬂ ﬁghters in ﬂm;;]

. -‘_,Wars of Independence against Spain. - o .
 Despite the plethora of monuments ans:i shrme*z i:h& ma:st&r&hmd ol

. -':baﬁtiﬁmeﬁt& of the Moncada Barracks remain Santiagode Cuba’smost
© iconic symbol. Thus the second reason for focusing on thisevent:its =~
o ﬁabxquﬁy and iangawty as a target of Cuban commemoration. Every i
. year since 1959; the government has celebrated kﬁy 26 withana-
. tmna} h@héay, comumty mabzhzatmﬂs and programs, raenag:ﬁnmm e
 and recitations. Each year a national celebration brings out maf;'%wf:-’. o
~ numbers of citizens to participate in the commemorations. In his

- defence Qpeech at his trial just after ths Moncada Barracks assault, .
e 5_}_-;'?:{3&1 Castro predicted that “history will absolve me,” and much of
L 5,_:_jthe deliberate historical work that Pérez documents in the revolution- o
~ ary government’s first two decades revolved around establishing the
o importance and meamﬁg (}f this s:gnai avem m the: Cuban h;stamai o

2;‘1magmamm and ensuring that absolution. - o
- In this. armie, we first :iﬁsczﬁbe the M{:sm:ada Emaﬁi{s assaui‘c, L

_;'-:'_f__, :ghigl‘xht,hﬁmg Si}mﬁz {}f the: é&t&ﬂs ihat :am remimted in the Qfﬁcgal and .
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o ;f-tham bank ia the Mgmada Bmacks over the next. fﬁaw éayg Them
-fj_;f}'many were h{}rrzbly tmmrad {iﬁzem were examtﬁd and some wer
~ held over for trial (Di}Séﬂ 2{){36 68) Some of the tortured bodies » were
e ;}m‘&wn oni the barracks gmuﬂds to make it ook like the aftermath of 2. .
firefight for the benefit of newspaper photographs (de la Cova 2007,
~ 156); the {:hxef @f i:he: regiment Colonel del Rio Chavmm, anﬂanmeé*;_ _; -
j'_.f-}_;ﬂﬂ the radm mat 3‘3 m 4@ c:f‘ thx-: r&b&:’ig 'had'baﬁn i{ﬂlezﬁ dufmg ihﬂ at- _

o Tﬁa pt}bim knew thai; mzmaicy w&s mfer Habemmn z«m{i Swa

f--[-%aimm that, after the Moncada assault, “there b&gan the sort of bimd_
. bath which was to characterize the Batista regime and bring the total
,._;"mmber of his victims t{} ’?G f}{){} bﬁfare he was ﬁnaliy everthww“f
o .(1960 29} Vikna Espm gave an E:YGW}B}&SS acc{mm

L _Pee;}}e were in the mzcidie ai the: sme% i;aikmg aﬂgrﬁv, be:«'_-f[ .
L canse ﬁhﬁy knew what was going on without knowing exactly
~ whowas bexng killed. You could hear gun shots and could tell
- they were kﬁhng peap}&: All the txmﬁ, trucks were cmymgi
_f:?.,b{)dms m the. cemetery. There was a terrible anger in those
 streets ... It was that indignation of the 26th of July, that des-
. }-".-perate: will to save the ptisoners, Whmh created the mmhm}fzsc

'fmr wha.i happeﬂe:d iaiar (qﬁated in F ranqm'l%& i?gwi’?‘:’l)

o ;_-m the Naw Yf:;rk Y?mes on 22 f—mgﬁst §953 R | H:m: }‘hﬂhm attﬁsteé m; o
o :f"the repression of civil fightﬁ when he rﬁpﬁrte{i from Havana: "A greai::;i___
 silence has fallen over Cuba as a result of the new samcal};eci public- ~
. order decree issued by the Batista Government. It is a great silence,
~ butnot a complete silence. It affects pahtzcai discussions, cﬁmxsmgjj,_i o
- oof the Government and {imsﬁmmaﬁaﬁ of rﬁpaﬁs and rumars aéve:r%ei o
f:-{-'f_t(; the present regame” (Phﬂ ips 1953,5. - e
. Six days after the Moncada assaults, F;dei Casm} hzs .,bmther?'"' .
o :';'-'._'ZZ}'RJauI and a few others were captured. In one aﬂ»re;}eatﬁd narrative,
 among Fidel’s captors was an Afro-Cuban lieutenant in the Rural.
 Guard, Pedro Sarria, who deliberately delivered Castro to the San-
o _fﬁag@ ;:mhee Statmn rathﬁ:r than back to the Msimsada Bm&sk& aﬁ"ece;i |
izv&iy Sa‘vm‘g h}& izfﬁ (G@tt 2{364 M‘é‘miﬁ{} Hubamzan and Sweazyi“ -

c mamake%hzﬁ mm*t;mc)m in thf:_ Sammm{}_Lara hx:ss;}xtal b@hiﬁd théﬁy .
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 Moncadistas were sentenced to prison but released after less than two
. years. Less than a month after their release, the anti-Batista movement e
~ coalesced around the new red and black banﬁer, Movimiento 26 de
 Julio. Tt was this mmfﬁmam that won ﬁs ultxmata vwmr‘y over Eansia L

- rﬁve yadr‘s iat&r

'-3 -:";3:':_;'i:_-'ﬁemembermg the Mﬁmada ﬁarmﬂks Assault%

- _'_.-r_;'?%aﬂ m;:sresematzves of the rewiﬁtxcm antesred the Mencada Bam acks’_ff .
- inthe early days of 1959, according to the docent at the museum there, =
. theold bimiistams from the 1953 massaare: were still dm:emib}e mn
- f_;i‘_if_-:_;_'"m back rooms. ‘Most of the bmiémg was aimest mm@émt;eiy trara*»:»‘_;f .
:fﬁmmd intoa %{:hm! namad for the Béth of }uiy, Fidel himseif drs:wa'_f .
~ the bulldozer to begin the conversion (New York Times, 10 January
'_ __',_-:t_;_".;_f'?36@) The date and th& piace of the assault have been: csmmxmﬁyf
- commemorated ¢ ever since. Tha commemorations faﬂ mm fourbroad
 categories: official narratives in popular media, events inwhichpeo-
. pleactively pammpate mmuments and c}the:r plaws af memary, ami} o

. museum exhibits. -

;: .::1.'::_:N€§§’?£ZZEVES I?‘Z P{}pl{i&}‘ Mﬁ*gf}g .;:._}:.. :j.-_ in s

“ . The hurgesnmg interest in re%faiumnary hxsmry in Cuba fmm tha:"_.'f.'f o
. -':efariy 1960s onward was not limited to academics, but carried over
into the activities of print, bmadaast cinematic, and civil grgamza«f o
. tions {?ar{:z 1985, 6) Here we look at one example from the print.
 media, in the Cuban Communist Party (PCC) newspaper Granma, =
- ?whmh was founded i in October 19654 ' Pérez (1985, ) namesthe PCC -~
~ asone of the most active organizations in historical work at the local
 andnational levels, covering all activities from archiving. deﬁuments‘:_f{ o

"""'5:7--'-f:f*'and writing narratives to creating museum presentations.
- Over the course of a few days in July 1966, more than 25 pagzss;* ¢

o 5,{@1“ i?mnma were devoted to or included references to the mmvarsary;;z;-_'j_l
- including a detailed account of the unfolding of the assault by journal-
. istMarta Rojas, information about each of the men killed during and. =~
i j’after the assault, I‘E}‘}{}l”tﬁ on the ceremonies at the Plaza de la Revolu- c
 cidnin Havana and elsewhere, assessments of the M{}n{:ada Assault's
e '.,;miavame t(} mther Laim Amerman S‘imggles, reparts ::m spemal guﬁ:sis- o



| ;JLM:S / R{‘:ELAQ 37!‘?3" _' 2012

o . :fgf }u,iy, émmssas the hxsmry af z;hﬁz avant, commemoral fs its hemﬁs re~
; - ports on thf: ce:iebramﬂs aﬁer they take piaeﬁ guhhﬁhes ﬁ}e Spﬁﬁﬁhﬁﬁi _
. f_f_;gwen ami gwe& éetaxls abﬁm aa}ebmtmns (}utmdﬁ *Euba ’f‘he ammnt

_f- :Sama numb&r @f pages (zﬁ}rsemmamaxatmg Euly 25 as iit éld m' | 966 -

f_fiu‘we Fammpafzan

Ju}y 26 is s:me of ﬁve: Cubaﬂ natmnaihﬁhdays an& ,as mentmmd bew
- fore,itis ceiebrated both natmﬂaily, ma dzﬂ‘srent c:xty or town each
 year, and locally, in public squares across Cuba. From Granma’scov-
 eragein 1966 it is clear that many thousands participated in eventsin
~ Havana, thﬁ Piaya {};rén Matmas ami {}ther m@zes and towns across o
_ Cuba. The 2001 coverage reports that over 1,200,000 participated,
- many in front of the United States Speua}. imezregts Section Qﬁices-;f{
_ in Havana, At these events, audiences listened to hours of spe&ehes
~ about the events, sacrifices, ami i‘xe:mﬁs of the Moncada Barracks as-
8 aat;lt, tim aigmﬂcaﬂee (}f the &Vﬂn‘i m Cub;m hismry, ;:md ;;ts mﬁnﬁc-

- ,_.,-";carrymg piacarés and Cuban ﬂags -
. Santiagois selected as the city. of fs:}ms fm‘ the naimnal ae}ebratmn: e
- ;**;f"an ma&tﬁvewys&ramwmmes(wﬁ }978 1983, 1988, etc.). Mean-
~ while, every year in Santiago there are locally f_fbaqud celebrations
-~ including annual re-enactments in which pammpemts meetataschool
 near the Graﬁjzta Sxi}ﬁﬂay faxmhmsa and retrace the g:aat%xs that the-;*_f
_-ﬁmbatanis took on the 1 mammg of 26 ,My 1953. 5 One mﬁ:smam a .
- womanofthe “revolution generation” (Krull and Kmb&yasm s [26@9}- L
. term), could remember these events going back for many years. She
~also recalled 1973’s 20th anmv > laary aelebratxe ' 'as.be:mw the mc}st
 massive and far»maahmg o .

. ':f.Mamfmm{s m@d Szf&s af Mgmmj}z._ _'} ;:-3':?_- _

f_}f . _ ,f%ffwaikﬂmm aﬂﬁi Knauer (2{}{34 5) deﬁm mnnmnmts as placess t}mt are :
. Mime- honored, s;zatmiiy fixed and unque:stmnmgiy aﬁknawladgﬁé- .
o as. pubhc hmtmy szta;» o The c:mc::ept af mnemamc: §andscapes has "
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~ been used to i:‘a‘pi:ma the idea of an mtf:re#:mnected zzﬁtwark i}f sux:h"f*
. sites (Gropas 2007). As the location of so much revolutionary activ-
'-"f:_dty fmm 1953 mff;sugh 395§ tha streets of Santaag& de. Cuba ﬁ:}nn o
~ such a landscape for remembering the revolution. In assessing the
~revolutionary importance of the city, Raul Castro wrote, “Thereisno
_ stone in Santiago de Cuba that has m)t sﬁrv&{i as a pﬁcie:&tal f@r a hem” o
(Larrzm}endi et al. 2006, 8), . o
 Speaking about the 60 1 mers k;iled in zhe Mf;mcada as«zauit in hxs -
1953 defence speech, Fidel Castro predicted that “their liberated land =~
will surely erect a monument to honour the memory of the Martyrsof -
the Centsnmai” (Eastm 2005, 53) ()ﬁca v;cmrmus, his. gﬁvamme:ﬂt
}-}mt no time in &mldmg a memc:nai inthe cemetery of Si; {pmgema in
,.-_.f}.‘Sam:xagﬁ in 'thch those remains of the martyrs | that muid be recov-
. ered were reburied. Called the Altarpiece for the Heroes and located -
~ adjacent to the mausoleum of José Marti (Radio Rebelde 2009), the =
~ monument. features a wall with the names of the martyra begammg L
- with second-in-command Abel @antamana, who was brutally tortured
- and killed in the days following the attack. A iat‘ge bas reliefin front
~of the wall shows bearded rebels struggling: against the forces of
f{_:.tyram}y while in the f{}regmun& a mariyr dmg in hxs mmher’;s'mm_{_
ﬁ;;. (Vﬁigas 2{}@@ ;27) . ..
. In 1973, in time fﬁr the Qﬁth aﬁmvarsary, 2@ new ms:&mmenm -
e were.egmmissmned and constructed almg the 10-mile road between
_f";f.'GTam;ta Siboney and Sammgs Eachis unique in design and materi-
- als, and includes the first names and occupations of three ofthemen
 killed in the assault and its aftermath. The 20th, on the grounds ofthe
-Gran_;ita S;bgﬁe‘y f«irmhausa, f:x{:lu%wely honours Abeﬂ Sanf;amaria P
~ Ofthe 20 monuments, about halfare constructed of concrete slabsin.
~ modernist styles. Two are. very natural, using only. large bouldersto
}:’_afﬁx the name and mczupatmn iabﬁls set in }aﬂdsm;mé arﬁas Sevemi
'}-ﬁse walls constructed of local stones; one is brick. -
o ke Gacupaimm are quite specific and so vary cmls;dﬁrab'
- :'f_;_'SS names among 19 monuments included 39 different occupations, -
ams:mg &he most. ﬁ'e:qae:nt of Whmi} w&:m carpmter drwer agrmﬂturai .
- worker, brmkiayer and cammercxai traveller. The pains that were
. ';fak:m to include (}{)Gﬁ@aﬁﬁﬂﬁ may be ex;}iamad by s&m&t}uﬂg mveaiﬁd
. inaninterview at the time. As the 20th anniversary of Moncadaap-
'f.;_-pmacheci Hf:rbezrt Matthews x:)f the New Y@rk Times mtemewed Fuiel o
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"{:i:he: wbw Imes of ﬁi‘;ﬁ Scmex: emhassy buﬂdmg in Mzra;mar Havana .

A substantial stone cube sits atop a pedestal. Abel S&ntamama sface
 iscarved on one face of the cube; José Marti’s is on an adjacent face.
o if_;(:m the third side i isa smgie star, as on Cuba $ ﬁag, arxd a quote ﬁcxm'_a_f:{-
~ JoséMarti: Morir por la patria es vivir (“To die for one’s country is =~
oty live™). Th@ iast sideisa sm};ﬂe geemeﬁmfs design rapz‘esentmg six

~ bayonets of tyranny. When it was built, the pedestal stood inapoolof =~

_water, and a waterfall gave the illusion of a wall of water surrounding .~~~

ot As::wrcimg to Ecured.cu, the official Cuban information wiki, the
o :7:_"___.-;;'?water represents the purity of the ideals of youth, and the many ge:ts_ff .
- forming the waterfall represent the e{}mmglmg of the ideas of Marti =~
 with the ideas of the centenary generation, embodied by Santamaria
. ;_?.;_;_”'{Eeured .’2(}123} When we saw the m@mmﬁm in 2085 and 2{}1{} tha:ﬁ o

- o wai:ﬁrfaii was m}t Gpﬁ‘mﬂ{}ﬁﬁi

. '_f-i'_f._,Mz;fgmsms

 Three museums commemor ate the Mamad& Emacka as&aﬁit in San-v _Zf'; L
~ tiago de Cuba: the earliest, opening in 1967, is in the Villa Blanca ab
. Granjita beemy, 10 miles outside Smﬂagc}, from which the rebels
~ launched their attack.” The museum in the Moncada itself was de-
el 'f:_-_'}',veiﬁpad between 1967 and 1973, when it had its official opening. In;f}
1973, the Saturnino Lora Hospital bﬁhmci ihe bazrafsk:s cpeﬂﬁd as a_-'. .

o mus&m dedicated to Abel Santamaria. i ek
. A s}fswmatm examination of the aiﬁmeﬁm mciudaé in each mu«

seum shows that posters made specifically for the exhibits, usually =~
- combining multiple visual and written materials into coherent narra-
~ tives, make up about a quarter of the 1967 exhibit at Granjita Siboney
. and about half of the 1973 exhibits at Moncada and Saturnino Lora, .
 These posters enable a more thorough framing and. contextualization
~ ofthe official narrative, and the increased dependence onthem inthe
. two newer museums perhaps represents a relative consolidation of
 the official narrative in the years before the 20th anniversary of the
o 5,_:_23,&&:;}«& Other elements f{mnd in the s:xh}bxts are phetagra;}hg dis;ﬂayq .
ot clothing and Wrsmal effects of the partmpants, weaponsusedby .
. both sides, paintings, sauﬁptures dioramas and replicas, installations
~~ and physical spaces that are treated as exhibit elements, and other .
 material artifacts. Because each museum had its own s;zaczzﬁ{: ;:mm of 0
_"_,_'gvmw on the sm;y, a wm‘d a‘bcmt each af‘ them ;;s m Qfdﬁ‘}” el o
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o _;{wzﬁ; distinctive battlements, rebuilt after a fire in the late 1930s in
. anart éecﬂstyle (L(;pez Rodmguﬁz 19?4 38), ,an&:pamted whzte and
_j-'_{iark yellow. Unrepaired bullet holes are visible across the %ag:ade -Tha'
. museum was mauguxateé between 1967 and 1973 and is now a. site
~of interest for tourists in the city of Santiago. Open year-round, the
ﬂ: was one of the few we encountered where

- museum is well-staffed;
an Eﬁghsh' speaking guide was available. The Vex}uhﬁs are arraﬁg&d_
¢ hmmimgxcaiiy? from the Wars of Eﬁd&p&ﬁdemﬁ through 1 the immedi=
ate pre-Revolution period, the attack on the Barracks, the §ancimg sﬁfﬁ
the ‘yacht Granma, sz;bsf:cgﬁent battles, and _the vzctcary in1959.
 Asat Granjita, some elements of the structure are exhibits uma; .
. _'themseivezs The docent p{xmmd out the room where the torture and
 killing of the Moncadistas took place as well as the office of the head L
';_Csf Batista’s mteiiggense force, the Sea?wcm de. fmaizgemcm: Regmmf{_;
;_._'-(SXR} wha ordered the kﬂimgs Like all the museums described here

and. many ﬂt&ara m{"Cﬂbaﬂ, the level of detaﬂ in the Mﬁ}ﬂcada M-

- '3 igure 4. Pizamgmﬁk? dxspfmz&d a? t}m Mmcmfgxﬁarmekv Mzrs&*am ﬂf A‘fi&‘S@ . - :_5;-5
. "re&efs Ff:ligd m t}te Mamada Baw‘aaks assaa?t amf its aﬂ‘grmmh o o
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;_--'smm is s%:rﬂﬂng Fer exam;}iﬁ one pasi&r shcst thﬁ: exact mmber};f-
_of soldiers in the Moncada Barracks on the morning of the assault
1,065 in all, broken {i{;«Wﬂ here into 10 distinct eaiegarwg including
jgi.:_."',}’?? soldiers in the music band. The diorama of the 10 blocks sur-
- rounding the barracks is painstakingly detailed, and includes tiny
o _-_}'_aummz}hﬂes whﬂge: very colours are smd o be mstmaaﬁy accurate.
~ This museum’s special focus is of course the assault and its after-
- math. Here a central focus is the 60-plus young men who were killed
 and the many ‘who were brutally tortured, Instruments of torture ae.
~on dzs;ﬂayg as are ph@mgm@hs of muiziated b{)dzes A secﬁﬁd umquai f_
~ aspect of Moncada is that there seems to be an urgency here to tell
 the whole Smry, ﬁam 1868 thmagh 1959, mat is not as ;ismmun{:ed’
_ in the other two museums. This d&stmatmﬁ is no doubt the largest
. and most ;'mpz;iar of the threﬁ masaum&; éiﬁﬁﬁ%ﬁ{i ham and ;t tells ag}”
~ more mmpiete ﬁarratwe ' o

i;f:-r_MUSEO Aﬁf-‘i SAMTAMAREA mw%}m o

The Sammma Lm‘a h&spxtal behmd-th’e harracks_ Was the 'Sli"e of
 two zmgﬁrtani events. First, one group of rebels, mmdmg the wf{s{;
. f;-}yximng women and a dm:tar reamztﬁﬁ at tha iaxt minute, stammd the
::hﬁégaxtal on 26 }uly to prepare to treat the: wauﬂded in the assauii-:}'ﬂf -
- on the harracks nmrby Aithmgh h(}spﬁai staff snght to pmtast]
o f-"ti}ﬁ:m ‘the rebﬁeis were avexzmaliy overcome i}’y soldiers and cap- =
 tured. Many were tortured and killed. The second event took place
_ three months later, when a room in the hospﬁ;a} became a makeshiﬁjs o
~ courtroom for the trials of the Moncadistas. It was here that Fidel =~
- delivered. his. famms “History will absolve me” dafensa spemh .
- That room 15 m} dispiay, dacﬂratx,d a&s 1t may have bam at thﬁ: izma-;*_f_ﬁ_-f L
‘f the trial. e — . o
i - Unlike ihe Qﬁiﬁr iwe:} mﬁswms thﬁm ar& m {izsgﬂays af Wﬁ&?"*_' .
o :_:-'r_-:.'jﬂm}s here; instead considerable attention is paid to the building’s
e "“"rzgmai medical mission. Some period h@sp:tai equipment. furnishes
. one room and posters detail the history of the building, including.
- thestory of Dr. Joaquin Castillo Duany, who worked with General
L _]Maaﬁ{} in f;he Wam of lnéependam& md was. appmmeé {iﬁ‘ﬁﬁt{}r ﬂf -
 the hospital in 1899. Two postets pay homage to Dr. Mario Mufioz - .,.__-‘.fi.
o ff_Mﬂnmy!, the d@f;iar Wim was resmxte:d :33: th ' _-astmmam 0 join. m thf:
o “"'--7'-1953 amatﬂi o o .
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: R acelEthmetty :md Geader

S T i‘)ﬁ que&tmn &}f repreqematim Gf mc;e:!ethmcxty and gemde:r m acom- e
~ plex one in the Moncada official narratives. Both racial and gender
 hierarchies are treated very ﬁ?}lxq%}y in the exhibits. There are, how- G
L ever, spemﬁx: and aﬁ—repeated subnarratives about Afm»(l&bans and
. women. The vast majority of the Moncadistas were men of Em@p@&n-‘- .
bl llf};erxgm The group inchided a few Afro-Cubans in both the rank-and-
- fileand the. lf:adf:rsinp, and one significant subnarrative concems tha}__f .
o .3_37'-_,_-:&&&«!:‘&1&33& Lt. Pedro Sarria. Women of European descent were also
~ involved inthe ::m:auk and its presentation. Haydﬁe Santamarfaand
 Melba Hernandez were Monmc{:sms a:ad tha aﬁ:hmst %eimé tha'_:_'"f:-f

. .'._sc,ems was also awoman. e
Lt Pedro Sarrfa capﬁir&{i Fidei aad hzs gmup in tha ms}umam

L f.and saved their lives by delivering them to a police station instead of =~
~ back to Moncada. Sarria is almost always identified as Afro-Cuban,
. including by the docent at the Moncada Barracks, where his uniform
. and pen are on dxspiay Fidel Castro described him as “a tall bia&kf.ﬁ{_f S

. man’fo }gnac:m Ramonet {Casf;m and Ramonet 2006, 1&2) Feored -
. cu(2012b)identifies him as having three grandparents who weteborn
 slaves, and one grandfather from Spain (see also de la Cova 2007,
o 186) Aithcsugh only one of the Mancadzsm% p@rtrayeﬁ in an artistic L
~ rendering of all of those who died seems to be unambiguously of AE.
~ rican descent, another Afro-Cuban participant who survived was Juan =
,;':_-':*Aimexéa who eventually rose to the rank of commander along with
 Ché Guevara, Rail Castro, and Camilo Cienfuegos. Unlike Sarrfa’s,
. Almeida’s ethnicity is not usually foregrounded. It seems thatonly
~ selected subnarratives arc associated with ethnicity. The absence of
- elements of racial 3115{1@& in the official narrative may reflect the em-
 phasison class over race in the discourse of the Cuban remlutmmry.’ .
B ,_;‘_-_g@vemm&m (see e, ?ﬂrez Sar{iﬂy anci Smb&s 2000, 5).

in{ewxse women partm;paﬁts efnter the narrative iny m s;}emﬁe i

s stmes As mentioned before, two W{}mm«mﬁaydﬁe Santamariaand
. Melba Hernandez—were part of the group that scized control of the =
~ hospital. Haydée was an activist in the Orthodox Party Youth Organi-
 zation whose Havana apartment served as the planning venue forthe
~ assault. Melba Hernandez was a lawyer and student activist. Both -

. were ca}_:;t:umd in i:he Hﬂsyztai Satamma £ﬁra am:l spent szx mamhs

. _:-:_:_'-_,_-'im pnsm sl e e LoDl e
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~ The two women are part of all three:eﬁihib’iiis;&.the':Mé)mziﬁa ﬁf‘m
- seﬁm two ph@tegzaphs of them are. mmrparateﬁ mta pestﬁrs about th
~ arrests and the reunions after miaase from prison. The docent spoke ~ *
~about the women'’s experiences; the torture and deaths of ﬁaydgﬁ 5
~ brother Abel and her fiancé Boris occurred within their earshotinthe
- _-_}'_day& fﬁii&wmg the assault, and. Haydﬁe: was shown the eyes of her

- brother and the testicles of her fiancé. Although Franqm retells those
- details (2968 ig) Herbert Maﬁhewg cast doubt on this acccszmt (de :1

laCova 2006, 165) and Santamarfa does not repeat the smry in her
f--i_-own acmum csf the aﬁf:math (F‘ranqm 15368 ’?4—w’?‘ S) Thﬁ twa wgmen

...........

. }f';"mg}admg daammnts pﬁfﬁ(}mﬁ @ffscts} anf}. a qzmtﬁ fmm Fﬂi@i Castre o
- above their photograph: “The name of the Cuban - woman was never.; -
o ;fpm: in such a high place of heroism and dignity.”
~ InGranjita Siboney, the women are singted {mt and one room Qi o
. the Villa Blanca is identified as theirs. In it are two twin beds that were
~ part of the furniture owned by its last private owner, decorated in the
-;;.-’r@éwand»whxte styia that the ciacc::m xientzﬁed as the favourite of the-;
- woman of the house. Each bﬁé is covered in a lacy white coverlet, and
e ;}aﬁrmts of the women hang on the wall. On the bed beneath. Hayﬁesi ;
 Santamarfa’s portrait are a small bunch of red artificial flowers; the
~ guide said that they were placed there at the time of Santamarfa’s =~
~ death in 1980. The other rooms in the Villa Blanca are exhibition =
. rooms; ﬁflﬁ‘i*&: is no m(imanm Whﬁi‘ﬁ the men Whﬂ ware in the %ums&zj" L 7;
~that night slept. The ‘permanence that the room conveys erases the
~ historical fact that one of the women spent perhaps four :mghs:ss atthe
-~ Villa; the other was there for one night. Itisa cm{msiy chasteand
. ;ri’mmewhat mfantihzmg installation. Yet, given the resources that the
~ museum organizers had to work with, mchadmg the set {)f charming =~
. furniture that matched the décor of the’ outside as. well as the inside
~ ofthe house and portrait photos of the women, ﬂ: saams o ha\fe %}een-""" o
designed as a considerable tribute to them. o o

o Ttis hkely that another woman—Ce -;a-f'_‘%anchezwwas hﬂth tha-;
archivist and the chief decision-maker behind the exhibits at all.
e _ff'thme: of the mﬁsemns ‘When the m&taﬂatwm; were mgmaﬁy ma{ia -
.',-'fy--':f‘_jSén{:hﬁz was deel {fiastm S gla&esi %Sﬂﬁiﬁi& aﬂd was the izfeic}ngf e
~ friend of Haydée Santamaria. At Sanchez’s initiative, the Office of
 Historical Matters (Oficina de Asuntos Historicos) was founded in
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1964, and &anahﬁz remained in control of that {}iﬁse‘ thmngh thﬁ late
. 1970s. Sanchez was not a Moncadista bm was wmmi tothe %ﬁnggie_-f L
- '_.1_-'r-ﬁ_'_;,:fmm 1954 onwards. During the rebels’ years in the Sierra Maestra,
~ Sénchez was in charge of obtaining supplies for the guerrillasand =~
o owas apparentiy dedicated fo. rescuing and safaguarémg for posterity .~
 documents from the revaiutmmxy struggle. Aﬁ:mrdmg tothedocent
 at the Moncada Barracks Museum, Celia Sanchez was the single
-~ individual who saved most if not all of the clothing, personal effects,
 documents, and material artifacts on display at all three museums. It =~
-~ hasbeen %ﬂ{i that she was “a notorious note-taker and note-receiver,
 and that she preserved those records for ;)G&tmty" (Haney 2005, 131),
~ Julia Sweig calls Celia Sanchez “the revolution’s chief document
~ collector” (2009, 28) and th&: BlC amgifd i’mr x}ut as zarchmst Qf thrs .

j._rem}umm (Pressly 2011). | . .
. All national f:}ﬁﬁ& use hismmai ﬂarrames m cmmhé&te anc:i

S "i&gmm;ze their own authority. One way that this is accomplished m-:’f_-'-- .
L Cuban ;mht;cal culture in gaammiar is by imbuing historical events
 with an aura of religiosity. Another is by layering memories of ﬁw{' e

- revolution of the 1950s with the 19th-century Wars of Ind&pe:nﬁimea -

;.";f- *i-EacEz of ﬁaese ys a{idmssed m the mxt twa see.,tmﬁs

"f".':__*:"j._'-_-::f-'stenssmn. Aum ﬁf Rghgmmty

ol Cuba mhgmﬂs S}‘mb{ﬁ% drawn ﬁf{}m Rﬁmaﬂ (‘iaﬁmimsm anci Afm«._ff L
- Cuban spiritual practices infuse political discourse (see, e.g,, Valdéz =
. 2001; Miller 2000). Fidel Castro himself is well-read in Jesuitand =~
- other religious thought, and was educated at Havana’s College ofthe
~ Marian Fathers (see especially Castro and Betto 1985; Franqui 1968,
~ 6). The symbols selected by the rebels often incorporated religious

~ aswell as political symbolism. Some speculaie that theredand black =
- hanner chosen to represent the Moviniento 26 de Julio referencesthe
= colours of the god Elegguéa (Miller 2000, 39)5 s:;ﬁms see msudad thejf_,f e

f’f.:f_f::mﬁueme of the Spamsh anarchists’ ﬁag S .
~ José Marti is the strongest symbolic pmsemm in ﬂza ﬁ}{hibitmﬂsfl saiin

- :reiaied 1o the M{)ncacia Barracks assault. Mart{ is p}:‘asﬁnt atthevery =
 beginning and very end of a visitor’s stroll through the Moncada -
 Barracks. One of the first displays is the commemorative plate re-
e ':Z;mmdmg VlSlti)i*S that th&: M@m:ada Barrac:ks were attackad 1(}{) yaa;*x-:_;;'_l o




b e j_A{E:E; / R{:}zmc 3?;?3 zw;
'_ffafaer'Mart s mrth The :ﬁna§ ;;mag& | pheiagraphm cﬁﬁaga shaw»;
L ;-frimg Fidel C&sim in the S;m‘a Ma%stra, thh meksaf:kfﬁnd*faﬂgu&s -'
- &upemnmssd overthe face of Marti. =~

. izz*i%&_}aim Kw‘ii m*guﬁ:d that tha rwaiuﬁmary gmfemmmt {)f _

Marti and the htstery csf Cab_ 's sacreé ﬁexts

e f: fW@ am pmué {:}f thse hxstmy :::sf eur wuntr}g wa ieiame:d 1%: m.' ;';j.f,ff},j}
. school and have grown up hearing of freedom, justice and
~ human rights. We were taught t to venerate the glorious exam-
 ple of our hetoes and martyrs.... We were taught that for the -
-~ guidance of Cuba’s free citizens, the Apostle wrote inhisbook
. Thed 'e}ﬁf Gold: “The man who abides by unjust Zaws and
 permits any man to trample and mistreat the country in which

. ;f;'VQ:_-::he was bﬁ)}:‘i"i u:. 'm anfhamraizzie man ! (Caﬁﬁ‘ﬁ 23‘5’5, .83“‘*34) . |

. Castm ;:xrgued ﬁiﬁt ha Maﬁcadzsz‘as were: mspired iay Martz' aﬂé wam-'
S '_ ed to keep his memory alive. The actions of Batista were so mntrary
- Maﬁ:} s phﬂasﬁ;ahy thai: 11 was tantam&uﬁt m aﬁﬁmmg hﬂn .

o tf'ﬁeemed tha’t th : Apesﬂf: W{}uid dze dﬁmﬁg hxs,..._, &memﬁai' o

It seemed that his memory would be extinguished forever
o 30 gmat was thf* aﬁ‘r{mﬂ Eut he i is dii’if&, he hasnﬁt died. His_ :
 people are rel h_aus His ;}&@pﬁie are worthy. His peopleare
. '-_ﬁfazthﬁzi 'i{) his. m@mery ’I’hera are Cubaris wh?@ have falim-:’_" L




VWaters aﬁd ?emanées z‘ Re;zreseﬂtmg the Remiutm . _- -'; :':' ;ﬂ:': -::j._.i- 343 -j
'1_:'{f"_;d€:fmdmg his doetrines. T here are yﬁuﬂg men whﬁ in mag—ft-iﬂ_fl';
. nificent selflessness came to die beside his tomb, giving their
. bif;md and t}mir hws 50 thaf: he: cmld kmg} on. imng inthe . : - -0

i heart of his ﬁatmn Cuba, what would have. bemme C:f yﬁﬁf:ﬂf o
oo ,_had you iet ycmr Apast!e dm‘? (Castl‘ﬁ ‘7“3’35 34”85) '

o :Ai !:ha same txmg tha Msnca&a museum mphmﬁy acméwiaéges

the Batista government’s own claim to the legacy of Marti. Inoneof
 the most striking spaces in the museum, the office where the chief -
- Oof SIR presided and gave the orders to torture and kill the captured
~ rehels, are two side-by-side portraits, one of Batistaand one of Martl,
" Leavingitasit probably was in 1953 is evidence that official Cuban
~history recognizes some nuances in the narrative. Near theend of the
- Granjita Siboney exhibit is a poster that includes a quote from Mmi,
~ “Who stands with Cuba today stands for all times,” surrounded by =
~ photographic images of Cuba’s international allies, such as Yasser
_?_:Amfat and hilius Myerﬁm Thus Martf is linked wxi%z the contribu- .
. tions that Cuba was making in the eaﬂy 1?’705 w hberatmn stmggias i

fim Africa and the Middle East. e
 Besides sanctifying Marti, refarences to ihe d@g@ﬂs i}f ymmg men

o ':ff"whcs died in the execution and aftermath of the assault as “martyrs”

- occurs in Castro’s 1953 speech, throughout the exhibits in the mu-

 seums, and at the Altarpiece for the Heroes in the St. Iphigeniacem-
_ etery, At one point in his 1953 speech, Castro claims that the martyrs,‘ .
. wﬁi gam mﬂmﬁahty thmugh thmr 1deas and deedq 7;;:1_'- ..

- 33*.'._ j::':{'My cﬂmmcias ﬁm:hemmre am Ii&ithﬁ!‘ daaci mr fargsnun ;f.':i:"f: o

_:f_;_*'. _ they live mdayﬁ more than ever, and their murderers will view
e ;_'if_w;ih dismay the zmms:}rtaiﬁy of the vmi«;}riﬁufs spim: of thmr'f},_;f o

uie:as Let the Ap{}sﬁe speak for me: “There is a limit to thﬁj{__ﬁ])_ :
~ tears we can shed af the tombs of the dead. Such limitisthe
- infinite. lme for the Esamelaﬁd and its glm‘yﬁ a imﬁ: that nevar_f} e

i:r_' ;:373_:}7“:': falters, loses hope, nor grows faint. For the gra%f; ﬂ_f the mar»—:{};_f o
o ftyr% are the most ﬁplﬁndiﬁ aitars 0f our reverence.” s

1] When one dies
-;In the arms of a grate:ﬁﬂ c{mntiy
~ Agony ends, prison chains break ami e
. '.At iasi thh death me: i)agms {Laﬁtra 2{}{}5 6%«»«{3?2}
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;f-'fi’ha attem:mn m ﬁze martyrs mffermg echoes the R{}m;m ﬁaﬁm}m
ff-'_fz:rcu& on the suﬁ%rmg of Christ A‘i Mamada ﬁva d;spiay a}emmts*” '
. focus on the lives of the 60 young men whose lives were lost in the
 assault and its aftermath; another seven elements are concerned ex-
clusively with the torture of the victims. Fmallyg the personal artifacts
- of the participants are treated in the same manner as the Catholic
:_} ff-}_;church treats the relics ef saints. Car keys, bottles that had been used
~as Molotov. mzzktaﬂs, pens, and even the eight smgl&pﬁs& bills that
 were in Castro’s ;:x{}ss&ssmn whm he: Was eapmrﬁﬁ are treai:f:” '-as'" '
f--i_-wc)rm? of dxspiay - o o

7. __:f'zLayemigﬁf Memﬁry

~ On the morning of 1 August 1%3 saidms fmm Batzsta s Ruml .
. ;ff_g"Guard searehmg the mountaing for Fa&ial Cagtm and the other rebels
~ found them asiesegs and without defme&s inan {}ié shed. Acmrﬁmg o
}ﬁ'_.r*-}_-_ijastm the soldiers and the rebels began to argue immediately about
_one thing: which group rapreseni&d caﬂtmmty thh '-‘ihe mdﬁpendenee;;f -
if'ﬁﬁtmggleg (}fthe past . e '

o .1'-':"?-}.".:The az‘gummt started frc}m a§m{tsst the very begmnmg
They were scmammg at us—“Listen gaéd you biaﬁkﬂy%f
- blank, we’re the heirs of the Liberation Army” and things =
~like that. That’s the way those miserable, murderous soldiers

L \_thmsghtmxemebady had put that in their heads. Sowe’d tell
e ~ them, “We're the iny ones who are the hens ﬁ}f th.% leera:mﬁ .
. Amzy 2 (Castm and Rammet 2696 ‘ié}) - .

' '_;:_:_Rega,rdiezgs s:}f ihe accur&cy {If ﬂ‘ns partwﬁ%ar aamam: zt demm‘xstratesi .

o ﬁ_;'f;hat: ‘thmr ﬁﬁ‘ﬁfm bez seen as a sanimuatmﬁ af t}m Wars of indﬁ:pfmd-f}. o
 ence that Cubans waged in the 19th century, a point underlined by

 Pérezand others (Gropas 2007, 536; Miller 2(}{33 }48) Pérez wntﬁs .

_:-;;-}that i‘x: reached ms f;uimmatmn m i%&i{ ' ' o

_._Ti}f: thfames Gf s‘fmggie and ’thﬁ mﬁtmm{y (}f t}w rem ution-
. ary pmc:esses becam& fuaﬁd b},f the late 1960s in a mnifying =~
 historical construct—"cien afios de imi}a " Cuban historywas =~

- ;piaced ina br@aéi s’:{mt%mai swee;; af thf:: eﬁﬂmrywiang sf;mg-»{ -
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. . gﬂndﬁﬂﬂe m 1363 whzc:h stafted in C}riﬁnte ;}r(}v.___
. of that year” (Castro and Ramonet 2006, 135).
. The }ayermg process had already bagaﬂ in }uiy 1953 thm ﬁ}ﬁ;;_:__ .
Cubm rebels ciaxmeé iih&i t‘ha Mmmd;stas were: fhe: % éxxmnary ge;;~ o

I’ he' gene:mti:m {'}f thﬁ: Cem‘em; za'wmjlnﬂ{esﬂ mﬁ'sxmc:ahly to
 previous generations in the historic quest for self-determi-
~nation, political demaﬂraﬁy, economic freedom, and social
- justice: Legitimacy was in };}art derived from, and cs:;nf;muztyi_.}g .
~ affirmed with, past. struggles. Through the hxsmﬂmty_ con-

 ferred on the Revaimxm the Generation of the C’gnfem;m;;_
 advanced i its :;:Iazm to redﬁem and defend the ideals of the

7-.---5-'G“33‘*‘5¥3ﬁ€m of '68, the Generamn c:sf 95 aﬂd the Generatmnfff
o _f-:f.f;Gf 33 (Péz‘ez 1985 %)' o -_

':;:f}j::)a ﬁ}f: muse:ums heimaurmg thf: Mﬂﬁﬁaéa Barrae:ks assauit hkawmef .
e fcﬁmpmas ganﬁratmns of stmggie‘? Table 1 compares the three 1 'use~. e
~ ums based on what time period is represented by the elements inthe
e ;f"exhxbxi: The figures confirm that while all three museums meiude rﬁfg;}'_; o
. erencesto the Wars of Inéepenﬁema the Moncada Barracks museurn o
o ﬁ‘;_nm&tfzs each pe:md of hismry through the mumph of the revolution
. most campieteiy Its attention to the period 1954-59 enables the
museum to serve as an aa&t&m eqmvaimt of Havzma s mm:h largﬁr .
- 5_Museam c}f ti'if: Rem}utmn e o .

"'"'Why 1973«»

S The M@m&da Earras:ks assmm is wmgmzed every yaar in iifuba hm-
- the 20th anniversary celebration in 1973 was by far the largest and
.-:-;.._.:E:-_-prﬁdﬁﬁﬁé the mest lastmg aiteratxcns to the mnemonic 1&31&3(:3;}6 _

___;. f;.ri_’j{‘wa of t}w threa museums apemd ﬁmt yesar aj’id the motuments to lf,

o '--'_-5.",'.'_'-";7:-%11& mar@zrs wr:re: ma.tallt:d aiong the: read t{:s Granﬁta beaney ”Pemz '




.';75_: 7 Waters ;smci Femandab f Representmg tha Raveluﬁm - _1;: _:' i _::'}_-4’;‘{_'_35: -
. '-;aisc} remgmz&é ﬂ*m }9’?2}3 as the caimmatmﬁ {)‘f mi‘eme masmm?s—;{fﬂ-'_: o
 building, reporting that by 1978, 45 museums had been established =
- nationwide, 25 of which were hzsmry museums (Pérez 1985, 10),
. Our Santiago informant who was old enough to have. expermnwd*-r:__ﬁ_"_Z:’;f.f_-f_'
. the 1973 celebration first-hand in Santiago recalled its huge scope.
 Did the early 1970s, and }‘3'*’73 in partmuiag rﬁpresem a g}eak @f mm«-_f -

'?'s'i"j:..'f:.'g{,mem{}rat;vﬁ activity? . e
- The literature wggasts se%m} pi}aslhie reasam that i?’??a was m_r-l. .

- ”_huge in smpe The Cuban economy was quite strong; GDPwasonthe
- tise, averaging 3.8% growth from 1965 to 1975 (Staten 2003, 110).
- Cubawas entering a period that analysts of the time called institution- =~
~ alization, as the revolutionary government developed more permanent.
. institutions, such as the first national elections, the first party confer-
~ ence, and decentralized decision making (Azicri 1979, 70). Though
- thistrend predicted a diminution of attention to “moral incentivesand =
' " "szzb;egtmsm (xdealxam)” am mward more pragmaim a;a),:\maches ta-:'._-'-- .
- motivating the work force (Azicri 1979, 65), the museum. openings
~ and commissioned sculptures might represent a concretization ofthe
. _f:symbaixe usgs {}f hismry gmmmad b‘y tha govemmsﬁt i'hmugh thel_ e
:j_}g?{)ﬁ -
o gﬁnm’a} thmﬂsts &l}f wmal mammy pmmﬁ m iim Zi}th anm-«fﬁ”f
;_-wrsaw of ﬂgmﬁﬁam events as. tim most fmqmmﬁy c{}mme:mﬂmtﬁd .
o i*;igaﬁua and Pae:z {1997 82) argue that 26 years is thf: c:epiimal tzmss t{) .

-,w;g ;1E&ﬁ£:1

 ;3 ': :_:3 '_53 ;:Txme Fam}{is R&presmted hy Mnsezxm Exhxhit Eiemmts

Gmmzm ‘iammm_ . M{mcada'_' .

':':;':ZTimﬁ penmi :': . Slbﬁmy*_},ﬂ:[ sl Laraf_' _ Barracks
| } 36&-«98 . .:::- _ ::..-.;.-_.::. o 1 .':_.ﬁ:.j l.:_f ::..:._:._.: ::: 2 .- -.:::7:':-: 8 .: ._
_; 357,1$99m1§5? =f"?ff?fﬁi?jgf*?;fﬁ?js*f}ﬁi};f?f;;%? ;{j;[ﬁ{;};?jg?j;ff
f}f7£{;1954w56 1];15;?j§; ;5{;;3@&?;}f35;{?{¢ji;}f;;gfjii;ggﬁjj}g;;
L e
th i‘}?S%pmseniﬁ : 1 ﬁ ;
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o pmwda gzgyghﬁlﬂgwai dxsﬁame i‘mm ﬂfw e:ve:nt, h'm: mé}m mxpartanﬁy;f -
- the generation that e:x?emeﬁceé the event ﬁrs&hazxﬁ has NoW accumu-
 lated the social resources needed for commemoration activities. The
. time of life when ?ﬁ:{};}lﬁ obtain their memories of important natmnaif
.+ events points to the ;mportame of generaﬁﬁnai membership as the
~ salientone in Cuban historical narratives (Krull and Kobayashi 2009). =
 Pérez argaed that the: g{}vammem does the history work to convince
""‘tl;tae pegt»Manmda generation of the mpﬁriama of the Re\m}mmnf‘ o
(1985, 3). The “gemmtwﬁ work” awempizshﬁ:d m the&e mas&:um 132
- W{;ii%} e‘xgalarmg n mc)re éi&taﬂ - e

j:iﬁ_-’_Lﬁckmg In the Canameai (}enﬂrfatmn

iﬁ thmr Stﬁd}’ {}f thf: war stﬂm& Qf Israe}zs E&rx»ﬁe, gv:md Lﬁmsky o
Feder use the term “canonical generation” to refer to “a gemmtmx;al .
- unit that identifies itself and is identified with the national canon” -
'-_ﬁ_-f_(E{){}‘é ii}a@’?}, that is, Wzth the i{ey cultural symbaiﬁ thai reprﬁ:sant %heﬂf,-f'_f__--"_f-
}J_fzfﬁrmal arc}er (Beﬁ-Ze v anfj Lemsky«?‘f:daf 2009, }(}5 1) Ei()gl‘a}}hlwﬁ_ﬂ'
- cal memories a\feﬁap with collective memories of key events inna-
tional history. They write: “A group identified as canonical is more
= vxﬂxblﬁ and vocal, nameiy given pubh:,, standmg and space. Yet theﬁ_}"f_-i
. price for this salience is that their ; agency is more tzg,hﬁy controlled. .
.+ Hence, while the canonical g&mmﬁmn enjoys a symhai:c authamy,ﬁ
s ent:rappe:ﬂ within its social role, with httk: ieeway fm‘ agﬁmy L
: '(Ben»? e’ev and Lamsky~Feder 2009, 1{}6{}) e - -
. Oneofthe key contemporary narratives abﬁm; Cﬁb& s palmcs is .{f
o the tenamty of the generatmﬂ of the Mmmdzszm Emé its reh;ctance tafr .
~ pass the baton to younger leadership.’® The museums commemorat-
- ingthe Moncada Barracks assault, when viewed from a generational
} ;-per&pemwe, {:eiebrate a narrow c@hﬁri of Cuban yi}mh of the 1950
- Referring againto Table 1, ﬂn}y 2 {}f the 149 ﬁie:mﬁntﬁ. represent post-
1950 Cuba, and the axx:a;atmm prove the rule. One, at the M@ncada;
Barracks, shaws ‘contemporary S&h@@lchﬁdw}i at the 26th of July
e ,}_'.':'-Schmi waving red flags. The caption is taken from Fidel Castm S
- defence speech: “Cuba, what would have become of you had you %est;
~ your Apostle die?” The other, at Granjita Siboney, is a photographof
. !:hé Villa Blama___m }96’? “.{t is s;gmﬁ{;am that bm}:i ﬁmsx: ab;sc:ts refﬁerﬂ”.}.f o




. 'Waierﬁ aﬂé Fﬁmamiﬁs i Rﬁpresmmg thx., Remlmmn

- N{}i fwary museﬁm in Cuha fs:;{:asas 50 &xal&swe}y m‘; i:hzs canon
-.ﬁ]_-ic;,al ;;;:shcrt But; given all the sites we visited, the museums in Santxag{} s
- accomplish more generation work than other presentations of official
 history. Rﬁferermes to the C{‘}h@i‘t asa dmtmctwe group are reinforced
_!.Wxth v;mai 1magﬁs of gmu@x Qf ymmg g}eap}e W{}rkiﬁg mgether s;)r;__.
- jf-gc}smg for grtmp g)hﬂtz:}gra@hs Thxs genemtmn has had the powerto o
f‘ff,teii its narrative and present its point of view in the styl Tes of gzrﬁgemam-”
- tion that one sees thmuuhout the museuns, ’Ihe: mﬁtmmty of naira-
tive style ami éxscmrse over time, from the 1953 speech through the
-_ ;’_iexhxbits in the museums at Graﬂ;ﬂ;a Sibﬁmy, Parque Abel Saﬂtamarxaj, :
the Museum of the Revolution in Havana, and the Mi}mada museum.
e _.____W{)ulé ;:%mbab!y be mcmcewaﬁie wzthemz the: str@ﬁg stamp af the
. :f:-;i_-_':'canﬁmsal gﬁnemimﬂ ;! . -

-7.-'-_;_'--'.*j{?ﬁncmsmn - , - .
*-f_;At the begmmng of thls amaif: w& n{)ted tﬁat hiﬁmﬂaf} Lﬁms A Pe«’-'
fer, Ir., saw history as the “hanémaxden“ of the Cuban revolution,
The r&mlutwﬁaw g&vemmmt med hzsmry 10 mmkﬁ loyalty and.
saiﬁessmss on the part of citizens and to build national sehdm‘:ﬂ:yE
o ,('-1?935 8‘9) Qm* @mdy of the ways that the Mcmcada Barra{:ks assault’
. ‘has been cammemﬁrated in Cuba shows that the government still
 invests considerable resources in the restoration and preservation of
. ;_17:-_._}}313{@1*1{: sites and monuments, but the impetus to establish new mu-
| seums and monuments dedicated to the Moncada Barracks reached
 itspeakinthe &:ai}y 1970s. By embodying the symbolic values of thf; o
 historic narrative in the material artifacts enclosed in glass casesin =~
 themuseums, the mmiu‘imaary government was institutionalizingits
: 'fifffsmbei;c capital at thsa same ’ﬁme as 1t mstimtmnahzed s:}ﬁier aspects;
ofthe revolution. o .

. What are the vaiﬁﬁs embed&ed ;_, 'he&e: axhxbztﬁ‘? Rﬁspea’;: f{}ri
 medical practice, a part of Cuban anti-imperialism since the 1800s,
 figures prominently in the Museum in the Saturnino Lora Hospital.!!
 Respect for military tactics and stmiagy, or what Fidel Castro has
~called “the art of war” (Castm and Ramonet 2006, 17’7), isreflected =
~ in the attention to ‘weaponry and in maps of troop movements in
- the Moncada Barracks Museum, The foregrounding of the humble
'{;(meswim fmmzz’de&waxb@th Iibiit bmaﬁmameg of thﬁ rsmiutwﬂary
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sﬁ;mg e aﬁd xts m" wty _‘S-iS evxdant in the: A!tarpxace f{}r thﬁ: ﬁemﬁs zmd};*]
ff-'msnumams built alﬁng the: mad to Graﬁgxta Sibﬁﬁﬁy Ye:ariy remind-
" ersofthe loss of these ymmg revolutionariés can imparta’ ﬁeilewf: Vf: .
- solace” (Pérez 1980, 89)in which all Cubans may partake. .
~ Although the way history is presented in Cuba is sasmﬁtimes da»! e
j-'_r;df:d for its over-attention to detail, or its bluntness, we talkec o
- many ( Cuiaans e&pecxaliy in Samxag{} who expressed de:ep aﬂd s,,meerej o
pride in their nation’s origins and accomplishments.'? Their social
- memories of the Moncada Barracks assault and its szgmﬁﬁance are
 kept alive by the annual ceiebratmns and pmxmxty to the hxsmrmai
. sites. Ea,__ "anmversary ai: the assanlt’ remains a kfzy Q;Qpammzty m}f}'
. mobilize citizens for mass demonstrations that ; give the government =~
. the opportunity to discursively connect the events of the mrren{ ciay -
S ijth the courage and sacrifice of the Moncadamartyrs. =~
. Concretization of the Moncada narrative in the early i97€)s o
S - . :max:mm&d the mﬁﬁmca of Gﬁba s naﬁﬂﬁma{lg@ﬁ&rﬂimﬂ W}zm?*'; -
 mally assumes canonical status in these exhibits. How generati aﬂai;_;‘ .
-"c_haﬁge wﬂi affect the next 30 yaars of 26 July ceiebzatmns remams-;f o
- to be seen. Gweﬁ the mns;st&my Cuba has. shﬁwn i mamtammg
. fﬁxcz na‘;:ic}xzai monuments from every f:p@f:h ami thf: kmge:w‘ty of these
::'_e:x:hzbﬁs :ﬁs narratwe 13 uﬂikaly to ;mdf:rg@ sermus Qhﬁiienge m the,-:;_

- f'iff Tha ax;thms acknawiadge tim ass;staace af tha-hbrarxans at the \}mversﬁy’_:
. Z;:_x:rf Florida’s Center for Latin American Studies, the Great Lakes Lolleges
 Association’s New Directions Initiative, funded by the Andrew W, Mellon

~ Foundation, the office of the Provost of Denison University and the De-
,__:_'partment of Anfhmpai&gy at East Carolina University. An earlier version =
- :;_'- af thls gapﬁr was pmsamed at t%m ﬂar:bbem Sméms A_ssematmn whem-

o -ars; pﬁmd&d helpﬁd very suggast;ﬁns Fmali?, we ayprea:ate the assxstanca
-_;_Gf Tuan Jesus Mmem Padmn ami ather Cﬁbaﬁswha assmted us in Gur:
- rescarch travels. S : . e
2 How acadernic hxsmrzans remembex the: Mc}ncada Bam‘acks sa separate{
but fascinating sub}eet Here we rely on standard histories of Cuba such as .
- - Dosal (2006}, Farber (’?{}i}ﬁjﬁ Ge?:t (EQM}, Staten {2&63); and Swexg (2009,
. ;_,_f-"W& also make use of Cuban sources such as C _si:m and Ramonet (2006}
. _aﬁé R@;as {i%’?ﬁ 1983) :We 'wm*e j&dzmaus in our use c;f smmes »:ied;caieﬁf: s




Waiars a&{i F&mamies f R&pre%ntmg tha Reveimmn . _:'ii‘;i: i
e ._--__b:i makmg a p@htmal argmnem suﬂh as de ia Cava (2(){}’}') t}n tha righ‘t aﬂdﬂ':g;ﬁ-' .
. Huberman and Sweezy (1960) on the left. L i es g
3 We made two data collection {rips 1o Smttagﬁ ée Czt%:a in ﬁlﬁ suﬁﬁners af G
;20{}5 aﬁd Zﬁi{} to visn‘ musewms, monuments, ami ﬁa‘tmmi hex ztage sxta&, . . .:
 documenting these in appmxzmamiy 2, {}0%} phategraphs, videos, andaudio
‘tecordings of docents’ explanations of the museums we visited. In Santiage,
we visited nine museums and ciozéna of mﬁfﬂﬁmﬁi}tﬁ We ezzgagﬁé many -
. Santiagueros in conversations about commemorating history, andafew
 of these discussions evolved into more formal interviews that we tapec} .
_In Havana, we visited ami ;zhatﬁgm;:sheci at ieast a d{}zen manmnﬁm‘fs ami e
~ national hxswma} sites. . e e
'.E_The newsi}amr name ﬂseif IS a hismmai reference tﬁ thf.: f}&at t}:mt bmug:,ht e

" Fidel and his followers back to Cuba from Mexico in 1956

- See Bonilla (2011, especially 315-316) fora cﬂmyrehaxzswc éxscﬂssmﬁ i}f :_f"f- g
;i_ﬁxpemnemg hmmry through memory. watks. e .
- Here we cover only monuments ﬁ;ar the manyrs in Santiaga G‘thﬁrs Wﬁxﬁ;f el
‘builtin hometowns of Moneadistas across Cuba, such as the Monumiento
a Mwﬁmf de én‘mﬁm in Aﬁﬁmxsa, built in 19’?9 Scﬁipmr Reﬂe Vai{ies -

. Cedefio (19&%—?&) {iﬁﬁigﬂ&d this m{;mzmam (Vmgas 2005, 443)

ffAt least one museum honors the Moncada mariyrs outside. Sam:iago The -
home of Dr. Mario Mufioz. Mﬁamy in Colon {Matams} was ﬁpcﬁeﬁ m_ e
s_hﬁy 1974 a5 Casa de los Mrtires del Moncada. -
8 One guidebook reports that the bullet holes were piastm e::i wer m i:he: i%(}s .
e _:raﬁd were restored wh&xz ﬁm bmiaimg was made a museum, .
-9 Another Santiago museum that narrates the history of the 1‘?5%59 pemdf' el
. is the Museum of the Clandestine Stmggk: ’}‘“‘h% bxﬁhplaca Qf thr: hﬁm {}f"i'
o that stmggie Frank Pals, is also'a museum, e
One billboard around. Sazmag;a shows Raui :md P;{iﬁzl Castma aﬁe:i reaﬁs .
L ,“Re&e:ida ayar h{}spztaima hay, he:mma siempre.” Some Havana ra&;dﬁm«; -
o relished our mmal mzstmnsiatmn “Ea%wiimus yﬁstarday, hﬂsg}ztahzeé tﬂ» .
_.;: .j.if'-':-_f;'-'da}.’}_i;. . ! s
.

8%

,_Madwai smémts wh::s wafe muréareﬁ §:ay Spamsh f'm*cﬁs n lg? i ar& &t;i}

o _;‘-rememhgmd each 27 November (Bardach and Agilero 2007, 7).

Qn the issue of detail, one of us was told that the Museum of the Revxak:; .
- tion in Havana housed the te{}thpmk that Emasm “Cha” Gﬁavam used o

jaﬂuary 1957 th*ré 13 a shghi exaggﬁramn

W@rks (;‘rted

Amm, M&x 19’?? ’I*ha mﬁt;mtmnahzatmn c;f ﬁxe Cu%}gn Rt:mhmmz A. rewe:w '_ifl | _-:.': :::

i}f the hteramm (”’uba;vz Smdzes Q 63»-’?’?
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